
HISTORIC COSTUME IN TEXTILE

EVEN SEMESTER 

Presented by

Mrs.A.P.PAVITHRA

ASSISTANT PROFESSOR

DEPARTMENT OF CDF

http://www.trinitycollegenkl.edu.in/



KKKKnitting

TRADITIONAL EMBROIDERIES OF 

INDIA



CHIKAN / CHIKANKARI

Origin: Chikankari originated from Lucknow,

Uttar Pradesh. It began with white embroidery

on a white cloth, but today, it is available in

all colours imaginable.

Creation: Requiring patience and skill, this

embroidery is done by stitching on patterns

traced on a variety of cloth materials like

muslin, silk, chiffon, net, cotton, etc.

Style: From sarees to suits, lehengas to

palazzos, chikan embroidery is chosen by

women to showcase elegance which comes

guaranteed with the intricacies of the stitches

and patterns.



ZARI / ZARDOSI

ORIGIN: The word Zardosi comes from 

Persian words for gold (zari) and embroidery 

(dosi).

CREATION: Metallic threads were used on 

silk and velvet. Originally, Zardosi

embroidered clothes used gold or silver 

threads with precious stones and pearls 

making them luxury items, exclusively worn 

by the rich.

STYLE: While previously this embroidery 

was a mark of the rich, nowadays gold-

coloured plastic threads are used, making 

this form of art more affordable. 



AARI

ORIGIN: Aari owes its origin to the

Mughals and is practised in

Rajasthan, Lucknow, and Kashmir.

CREATION: The very image of

finery, the Aari embroidery is created

by using a hooked needle to make

chain stitch loops, often using beads

and sequins for embellishments.

STYLE: With highly detailed

designs inspired by nature, Aari

stands apart in its richness. Easy to

maintain and style, any material with

Aari embroidery provides comfort

with fashion.
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BANJARA

ORIGIN: The nomadic tribes of Banjara

did not limit themselves to a single

geographical location which allowed this

style of embroidery to disperse across

various regions, facilitating variations in

the technique and designs.

CREATION: Using a brightly colored

base cloth, motifs for this embroidery are

highlighted by cross-stitch in geometric

patterns.

STYLE: With a combination of

patchwork and Mirrorwork, the Banjara

embroidery gives vibrance to the

everyday ethnic look. It is included in

both modern garments as well as the

traditional ones.



GOTA

ORIGIN: Born in Rajasthan, this

embroidery technique uses zari from

Lucknow to trace elaborate patterns,

creating different surface textures.

CREATION: Used with kinari work,

Gota embroidery was originally done

with gold and silver wires of varying

lengths woven in a satin or twill weave.

STYLE: With the motifs of nature, Gota

embroidery gives a graceful and royal

impression.



PERSIAN SILK  TEXTILE HISTORY

Our knowledge of dress in ancient Persia comes from pictorial 
depictions mainly on rock reliefs, metalwork (including coinage), 
seal impressions, and, from about the second century C.E., wall 
paintings. Information is fragmentary and episodic, and relates to the 
ruling households, the military, divinities, and occasionally priests; 
depictions of women (even female goddesses) are rare. Elamite
Textiles and Costumes (2750-653 B.C.) In its heyday the Elamite
empire controlled the region from eastern Mesopotamia to central 
Asia and Pakistan, but after 1100 B.C. its political influence waned. 
Early Elamite cylinder seals show bearded men (possibly princes or 
priests), wearing multi-layered skirts—perhaps of hanging feathers, 
leather strips, or sheepskin—similar to those found in certain votive 
statues from Mari (an ancient Syrian city), and clay tablets reveal that 
wool and flax were being exported to neighboring lands. A few seals 
(c. 2200-1600 B.C.)

KANTHA

ORIGIN: From East Indian states like 

West Bengal, Odisha and Tripura and 

Bangladesh, comes Kantha embroidery, 

chiefly practiced by rural women.

CREATION: With varying motifs of 

flowers, animals, celestial objects, and 

geometric patterns, Kantha embroidery is 

done by stitching on the cloth, which 

gives the cloth a wrinkled and wavy 

effect. Originally done to create cushions, 

blankets, sarees, and bedspreads, now 

Kantha is used in dupattas and shirts for 

both men and women.

STYLE: With Kantha embroidery now 

available on kurtas and suits, fashion with 

comfort has reached new heights.
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SHISHA / MIRRORWORK

ORIGIN: Mirrorwork was originally

done with Mica. Patronized by Rajasthan,

Haryana, and Gujarat, Mirrorwork varies

in use and style according to region and

taste.

CREATION: Using a special cross

stitch, mirrors (of various sizes and

shapes) are affixed to apparel, and the

fabric is then decorated with similar

stitches to enrich the overall appeal of the

cloth.

STYLE: From apparel to accessories,

mirrorwork is largely used and widely

loved. With plenty of options available,

clothes with Mirrorwork can be worn as

daily wear or on special occasions.
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